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51H (A) :F1TLN 745-765
Cws. (b)You praise your selfe, by laying defects of iudge-

ment to me: but you patcht vp your excuses.

Anth. Not so, not so:
I know you could not lacke, I am certaine on’t,
Very necessity of this thought, that I
Your Partner in the cause ’gainst which he fought,
Could not with gracefull eyes attend those Warres
Which fronted mine owne peace. As for my wife,
I would you had her spirit, in such another,
The third oth’world is yours, which with a Snaffle,
You may pace easie, but not such a wife.

Enobar. (a)Would we had all such wiues, that the men

might go to Warres with the women.
Anth. So much vncurbable, her Garboiles (Czsar)

Made out of her impatience: which not wanted

Shrodenesse of policie to: I greeuing grant,
Did you too much disquiet, for that you must,
But say I could not helpe it.
Casar. I wrote to you, when rioting in Alexandria you
Did pocket vp my Letters: and with taunts

Did gibe my Misiue out of audience.

51 (B) : KIEAHE2. 2. 60-80

Caesar (b)You praise yourself 60
By laying defects of judgement to me, but

You patched up your excuses.

Antony Not so, not so.
I know you could not lack — I am certain on’t —
Very necessity of this thought, that I,
Your partner in the cause ’gainst which he fought, 65
Could not with graceful eyes attend those wars
Which fronted mine own peace. As for my wife,
I would you had her spirit in such another;

The third o’th’world is yours, which with a snaffle
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You may pace easy, but not such a wife. 70

Enobarbus (a) Would we had all such wives, that the men might

go to wars with the women!

Antony So much uncurbable, her garboils, Caesar,
Made out of her impatience — which not wanted
Shrewdness of policy too — I grieving grant 75
Did you too much disquiet. For that you must
But say I could not help it.

Caesar I wrote to you
When rioting in Alexandria; you
Did pocket up my letters, and with taunts

Did gibe my missive out of audience. 80
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Which if thou hast considered, let us know 5
If ’twill tie up thy discontented sword

And carry back to Sicily much tall youth

That else must perish here.
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Which if thou hast considered, let vs know,
If twill tye vp thy discontented Sword,
And carry backe to Cicelie much tall youth,

That else must perish heere.

Pom. To you all three,
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51H (BE) : F1TLN 1095-1106
Mes. Free Madam, no: I made no such report,

He’s bound vnto Octauza.

Cleo. For what good turne?
Mes. For the best turne i’th’bed.

Cleo. 1 am pale Charmian.

Mes. Madam, he’s married to Octauia.

Cleo. The most infectious Pestilence vpon thee.

Strikes him downe.

Mes. Good Madam patience.

Cleo. What say you? Strikes him.
Hence horrible Villaine, or Ile spurne thine eyes

Like balls before me: Ile vnhaire thy head,

518 (F) : KIE£E 2.5.58-65
Messenger Free, madam? No! I made no such report.

He’s bound unto Octavia.

Cleopatra For what good turn?

Messenger For the best turn i’th’ bed.

Cleopatra I am pale, Charmian. 60

Messenger Madam, he’s married to Octavia.

Cleopatra The most infectious pestilence upon thee!

Strikes him down

Messenger Good madam, patience.

Cleopatra What say you?
Strikes him

Hence,
Horrible villain, or T'll spurn thine eyes

Like balls before me! I'll unhair thy head! 65
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Verse and Prose in Antony and Cleopatra:

Issues Involved in Textual Establishment

Tatsuro Sato

This paper discusses editorial challenges encountered in establishing the text of Anzony
and Cleopatra for the Taishikan Shakespeare Series (2023), which requires editors to recon-
struct the text from the earliest printed editions rather than rely on later modernized ones. For
this edition, the First Folio (1623) served as the copy-text.

The Folio was typeset by Compositor B and Compositor E, the latter an apprentice whose
portions of Acts 2 and 3 contain many instances where lines that should metrically and dra-
matically be verse appear as prose. The Taishitkan edition therefore restores verse where appro-
priate.

However, Antony and Clespatra frequently employs prose interjections—comic prose in-
serted into verse dialogue for dramatic effect. Distinguishing these intentional prose insertions
from compositor errors requires careful attention to context, metre, and dramatic function.

A further complication is the presence of half lines—verse lines split between two speak-
ers. Modern editions mark half lines visually, but the Folio does not, making it difficult in some
passages to decide whether a short intrusion is a half line or a prose interjection. In some cases,
the available evidence does not allow a definitive determination.

Overall, the play presents unusually complex transitions between verse and prose, de-
manding sustained editorial judgment to separate Shakespeare’s dramatic design from inaccu-

racies introduced during early modern typesetting.
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