BREEOX G —wE, S8, B0 EORfR—

L. &EOR LW

B PEEFEE-> T2 L (B3 1213 2 20EEFH L. LFE
FoTELZLIRE, I VEDE, MWL THLEEME)ER
DZELIEFTHB,

=L XTI, EEIOWTR [EE] LvoT, WAL REND
RO TR LOERIZOWTON—VOHEEED Y | 79 v o 745 % BEF
LTERCEBOLIZHTEDLILIIL>T, Z20OXNEIVI L%
BEATZVOPTHAEND,

—F., B CELTE, BLLE L) o bnl 0GR i
SENRENTVRY, [EEFHCEEZEIIVWIACEELLIY] &
W HRENLINEDS, BEZLRBOTHED L ) ICRELE b 0%
W,

iR, TP L ROHERNAEESTES L, L)V EODOEL
LT, WENI B0y, EOBRF AT AL uHED
HhH, Wik OB ZE LT, ENENOSETHEOMEEZT S
DFFNL Y OBHABHHD, L ZBEHREES-> THEBFAPST o0
DEENDZLIETELRVWL, WHRLOBAAMERZ S LICTLE L TIFD
BELTERV, DEEEEL ZLOLERIED., “ENER" L5bh
HEACHREEZERL TVAD, ZOREOHRREAITEEN M (F—
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y) Thb,

AERICEL ) —RRRNICRAZ -7 “BESEY T, SWHoBRE s
EHIT 572010, ERICREDONLF— ¥ 2B THBERT AL, 2F
W—=WE) BT HIEEBITLD, 2L IZOHE., BIWEERE, v
IBEDPOEANL, ZOTO0HER, EREREBESEFSIEATE
ORTELE) %, Fo/2 ML TARNOELFLE WA ZLITZns
Ve RIISEFBEE. AN T TRHREFRLE L > TOEERE.
EVI) HESTEERBEOLARLEZTWIDT, ARBDTF— ¥ 5K
VRS $OFRRIIZDEZ HIZZ o THD LN TV A,

DN EBIFERWSHTHY, EBOTF—5 %2 b LIV —VEY 2T
LR, FONV—N, Thbb “CE &, RERZ T - 712X BERE S
BATONTEL T, ENESBROBRAIPLELWVIZETH 5,

PEDOZEZFIIN T, BEEEOL—LVORT, E—BERE LTHRY
Bol TIELHEVOIRBTHY, ThEFES, BOKIEOBEY
TRTAL) LRI,

IL S #rkt#t

BRLELTOZ LI, BEZ LRI ORTEETRENT LT 1 48
v, WETNET LEHLD FHLIZW LwIHEIBELVRD
LR, EFEBENICEEToTwRVDOT, fle LTERRETLO
BLTPLVEEZ S > TWwWah,

NI, BREBEOLEEEZD EEIZ, EONTITF 1 25O
ETHBPICERL T B, PIZIEAF)AKEL T AU HEFEL VWbNILS
2 ODFEFEFFR, Ve EVORFEEWMYVBELTAL LR Y Eo TV
o TNRFEFXA Y PA -V avDBEVTHED, ZOENETL I
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I2EZ D EFRLHEN -V ER R,
AULAFYRAEELVSTH, Fl2IE NHK ® BS A TD =2 —AD
LR=FZ—DZ EiRE, A Ed 2 BEIEINL, £2T, TTHEI
TEEEL LTHEROBVWEHMZIY o, 2EIINFIIT410LoT
B b EMER) ONLwEBbhs,
PEDZEEATZT, 22T, 7TAYAEFEZEHEOHHL LT,
WAV LNT LT 4 QEFEHET 2REOE “HWH 2HLICAT
AEHILEI, STTHEIMEIL. 2001 EICT AV ADOT AT I-FHIE
B b olzFr¥N - 7Y b (Denzel Washington) & DA ¥ ¥ ¥ —
D—FTH %!

L. 1. UXAIC2WT

AAEZBELTHIDILL T, HFHEOL oY 2 & (FFEH) &
BB EVEIEARMIGRE T 5 NEEKII X LTH L,

OARSEE Y 77NN XL %ES & ERETH S (syllable-timed) DI
L. BEEHRCE)EPHRLE 2> TY XL %EED (stress-timed) &9
KELBPVAEDH L, THHH, EOFFLELLBETLLEDVLITA
DLHPFNTH 5,

VI TOHRDEREHE IR, O[OV TOR—IEBLZ <\
DEART R BEEREL RO EBEE &5 TE, JhIIE) LTHELE
L TRZEL RV,

WETE, (EAVIEERVICERD 5FE (NFH) BBISDN,
HFICEREL VLA EXERMEMY R T2, SHvoliliid, J§
VT VE BNV —EOMBE BV THE T AL ) IKFET. BTH
EREELRT L, BCBRAEEMERMY LT (T L) ICE2 T,
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)V EFOFFIIIOVTOFBIEIMON TV AH, BIZEEED
WMEO—HLLTHZONTVWAIZBEY, EEFRODDO V%I
MELTHORON TR RVOSEITH S, —BFIWICIZEYHbhL
WO, BEBEEBLENELFOEZICL>TED, HrIlzdnwknyz
EWCHBAPHLEEDNL, TIICHHTESFHEL -\,

Y. BOUBEOBINIODEEIVIBDOLRTAL I, YUZXAD
FEEL 2B, MCVWIFER 2 BEICOTHNE, B VWDRBEEAVOW
LIZAZWIDIER, ZRALBFATH D, &2 TIREFHOXGALEL M
Ehbo 2 ITADIHCVDNIEAVHEE VDR, BESH. BlFTH L,
72, mEAEEbLTERMAD ZZICA S,

2. ¥ (stress) DB IC OV TORESR

D LDFET EEDRBIT WA 2DDOTERENENSI L THD,
ML DbDTHoT, HLVEDEPYDRFEOH OB LE ST
Hbo “BEVEDLEPYDORE LI ki, “bH0E (HA) 0L«
No72Z 87 LBVRZTEIWA, MLOEDLe~RofZ bid (53E)
DHRTE, HEEFITONTIE, MU LBRETEZLE, bAoTWD
EVI)ZLARI L, 5D OREOHEL VO BV — T
(breath group)® DY IV E ZADEWE LB Y b OB IRV RS %
BAA, BINV—THES L2 L, BIDE) OBVEBLEBEOBI V-7
DY IHEVENA P L AOHIH ZBED BT S, EnI LI n
ZEBRIL, DFEY, FELTVADEDNHE Y 287202 B o Tw B4
(BBFFEOENY T TIV) OMEIE, BEFHEOBHITL o THB 2R 228
BoTLBEDTH A,

MBOMAITIE, BREN., BRI ABEES ERVICERL WS, ®E
DHFEREFH L, MEBHSEEZVEVE “GF” L h “BF” Lo s iED
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FTEWGITEZ LTI, AHEFE LTEFEERTHAALDIZE
o T "WERE" LV AL, BB L TR E THRIZLOBUETH
5o

4V Ca—T —ORMOEFTIE, HRELEZDLELZZRICVOIT,
PIREZ T CHVIRE (8 1. § 2 ME) b T\w5b, Actor *H
film ¥ CORFETROEDL IR D,

Actor Dénzel Washington, | well-knéwn to the moviegoing phblic I
from stch films as Glory, I Malcolm Xand Philadélphia, | was in Tokyo
to promote his néw film I, Crimson Tide. | He was asked if there was

anything spécial | that attracted him | to the role T in this film. ﬂ

D.7Y > OEMOFEFE SR LI LA F R %, Basically A5 submarine.
ITORFBETE2EDL ) ITH D,

Basically, I [:] in Crimson Tide, I was attracted to the idéa || of a film
that | [»:] has a larger sort of picture, | which is the possibility of
niiclear wér. | And in the midst of it || there’s a very | interesting drama
that takes place between the two [ léading characters, two madin
characters, I [5:] in térms of their difference of [ [3:] philésophy about

war and, and their different style of I [2:, ;] rlinning a submarine. 0
Thbh, BELARELORICEBERSRONE, LEL, By

BRFOHROE 1 B LE 2 BPEOEH IOV TR I LTSRNV — VI
BTETW Do/t n)Z L THb,
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3. B1RBORDFICOVTORMERESR

— Iz, (5% 1, Bwe I ALV EI A, L) 2 BEIST
TRBLTHEEDPEZ . 2F Y, HEHL (B 2HTLEIHIE)
ETAIZEIDR, L) TERELRHNTHE, LAL, BSIZDOWTHE,
M LR E PO R VT, BBMLBI W) L CEATBEVTHY
THT, 2 BRETIERT 4 BRORNETL2UENlH L, —2D)EL
LTEZLNEDIE, QBITARCES FE1HE []) OHiSH?
B1RIBILETELZY (F2mE [ ]) @lmdiErvire, &z
TEIZVIRS L DT (F3HEF 1)) OQERNE DR, FHWiA
S (BB4nRE, TR, [ FARMLESTE2042 V) Thb,

Lt Ly EBICONDONAEFEI T 2 E AN EEZ M2 0EE LD
TEHLE 4 OMIOEREIE, ERWITIIBE TR 505, EFBRIRE
B, 3 BEINELETH L, ERORBFETIE, 20 3 BBOBRBDITH
12, ) —DDEPLBELDTH D, TOJMEEL BWEL D 4 DDODIRIIT,
[(B&] Thob,

[4 DHD@E] L) ZLDERITZ, 4 FHIZHRVWEE L WIDOTEE
<, [H& (pitch)] 2B THILICE-oTHE 2HMBLALTOI AL R
(EEE) 2820528 Thb, HICLHED T CEHARLAON S,
B 2 13, Washington 7% [ B OBLET & AT & 0] LB T,

“I+ enjbyed the scéne ... there’s dne sort of big cénfrontation scéne ... ”

EBEZAEED Uik, BUESTE) LTIV E 20 LRALMES
boTWna, [RITThz—] LWIRLICL TV,

BWIBBO LIS (VI T7NV) BRRWIVWEEFRELToTwh, B
EEEEEIVIMAGDRETHEI DICOVTIE, BLALEORICH B
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B2 WS, B S IR ARSI, BERY OBIZS BAAEEY
Bh. MAHICBLTL® ) BAFHLZIEIPLVRTHL, 22T
EHT 2] LEo7-0i3, NEFEL LTEBELFET L & IR
Y ERTH D, KESHEOFEN I ERCELAE L) E LTH
CEot, HAVIFSHMICRTRAIZLA, ) ZenlERIT, H
KEHEZIZL 5 TEIRBREPLEVIUEPH LI LICERELTIOW
7V, THIESEHHTIREVEWD ZETIERV, BEOBBEGHTOVL
DOVIEL LTROONLERETHL L)L THb,

ST, BUBROMLHIZIR 2 BES L, 00k, BOBRBLIKIIE
CEITF—ATHY, bH—2id, whHIFAMS (B 1 BE) FhvrL
DEREHVIER XV EVIRE (8 2 %) LELEICTET—
ATHb, IV (RETThz—) LVHIELD T 2HLE) OPE 2
D —AThbo IO “BITHE AWML I L2 he 2E) 1252
Sfbhs, DEDHIL %) Thb, “Washington was asked which scéne
he likes the mést in this ...”

4, “OECEYER" LBBORR

ZITWwS ‘U EDER” LI “breath group” EVbils b DL
LThb, [FFHEET oL 510, BEORTICEOEL ANTHRZL I
LT, 2iE, OeAmC 8o CTaiTLE (B)BTHETEE D
SEEIZHLN. TLALOEENIHCEEZE->TWE), ZOREH)
DERH) ., ZODICEB2ERHLbIFTHE, “BoE” & "Bk
7 LEESI b 0TH L, “BOKIE" i3, 2ZTEFINTLE - T,
DEODREORYY b, LELE2EIX, DEO0FERE (22 TW
DL EYER) OBETHL, 2XOFRA VI EL—T—DIDT
HoH, | ORBOLIAN “BOX By Thb,
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Actor Denzen Washington, | well-known to the moviegoing public | from
such films as Glory || Malcom X and Philadelphia || was in Tokyo to promote
his new film || Crimson Tide. |

He was asked if there was anything special | that attracted him | to the

role | in this film. |

BOoE (1) BEAIR IR, “BARIE” () 35410 505
MTwD, 22T, [OECEDEM] 2% 9 L {vbh b breath group
DUBIZ 2 ODDRFNEZ LN,

QLD B2 “GL EVER" BUE20E 1 mEE L oMT
ZIEEHTHE, LT HEZFH T, ThiL 1960 FE/ D Pike, Gleason D
PODREDOMLFTHD, L LI ORI, ST 250 (£%) oF
BT THD ., 5LEFTOE (FHE) PSEI2HMEI R0
HPbZEZBLIEEBbNL, 230 [Z2EBSVASVWE] 20
BERBEEOUHZHODLTVWADIZBELR, 2OEAIE. HEOR
APlZECTAZ L, 20X912) <E | BEIRSSIATHTETY
B LTHb,

2IEAODORBD Lp7zid, B (E1LE) DEXHEIEROEES
EOBBRTROONEDTHDLETHRNETHL, Fl2id, PITOSH
I2& % “Actor Denzel Washington | ..” TI13%5 1 ##H3 Actor & Washington
D2 AFlHY) Dénzel ZZFDHETE 2 BEEL2D->TWE, 22Tl
C12-17 L) BFEEBRTY X AR T WA, ) RAADBELTL bW
HIZAFIVIRE (BIER) 1025 LIEHL 2O TH 5L,

HOLREMOVE L EVEN (4, i, LENTHLW) 120208 1
MBLHE, LVIREO L, BEPETEEOREL LTAWIZ
BE LD, PIZIE, BILD “Actor Denzel Washington | » 12 BwT, &
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DX HEOR DR ESER (Wasington) 775 1 %% £ 0, Actor Dénzel
D QEIIRICE 2 MBE LB EER, Actor KEVESTECETRIE
“°9. 1|7 CRHBVEBETEETLILVI L) TY AL “B-§5—1H"
OFEED, ST hb, T2, BOEOMETE 1| RBOLDODE
REoTBLEWVWHIZ LB TED,

—F. ) ALEFEEKICE LD L, “Actor Dénzel Washington | ” i3
T O5EDI DY XLNRY—VIZAY, [EROBVEE (NEH)
i TARVARAE-S X ORASION: Fic [k g AN/ SR QUAY-P

DEODDELENEMICOEOFITOE 1 BEERDLIBHL, UL
SPEE 1 BBESFHoTLIVETANBEOLIVWIH-TH, E2FD
LUXDEROBVEET L2, WENEEODEH (1) $50IEE
okl (1) ELawkwdhv, BRESZEFTHIVEDDDECED
EHELTEEToTnE, L WHI)AEBAMLRFCREST L, &
BRSO EANETNTLEY. 220, B ETHOEROTFH
Z GELH) LEUOVWTWRL T, EFCELLTRILLEVES
WzWaOTH b,

5. 81 B%LF 2 BPORRK

%1 BmBEEES GLEerAThIv) 1 FLFMMTICER
BDIKELE LB o2 2ATHAD, b LEKRLEZVE LB - 725 E
T BB, WHICE 1 BBEO0 5L M-8 (L-F-1)" v
FRAHFHICL L Do FDD, FHEE 2 MIFIFTHDOT “H—5—
B O L) IT Bo SICH L7z “Actor Dénzel Washington” & £
OB TH BN, FDHEDEHTOFITHL ).

..., wéll-knéwn to the mdviegoing piiblic | from sich films as Gldry, |

— 421 —



Maleom X and Philadélphia | was in Tékyo to promdte his néw film, |

Crimson Tide. |

(1) well & known IZFHHICHEETH Y. well it known 2%
(1BHGEE) 127% % DT known 745 1 3425,

(2) moviegoing & public i public 5% T, X W EEZDT public
PE 1 WmE,

(3) such & 1 films D139 A EHFE% O T 5 HPIBEES A sich films
Ek,

(4) ZHF+AFIBOIT) ITE 15T,

(5) néw film  film 2545 TE 55,

(6) Crimson Tide % &+ %5 D4,

BREZLRZBDIZE U B %2 “NZEE” (content word & Eh LT
WADIZFIL) &35k, AFFEICHE () %5, 83, b) BEH. 5.
(c) BERIF. A%, (a)(b)(c) L5MF 72Dk, BAEN () 11ZA (b) 2 1A
© 3 IXAEVI LI 1B, &1 Em%%ﬁﬂifﬁb:%ﬁ‘%%#%“@%éo
WEFBEOE AR TBIA, EORFHITHE CHTITHTL 2,

He was asked if there was anything spécial | that attracted him to the

réle in this film. |
anything special Tid special XHAETH LD L, —RE&EHAD LS

% anything (fU4F) 329 TRV, L2 > TE 1 58843 special 12
R (M QR

— 422 —



6. MBELEOE, B L OB
—EECE (B ZERERV-VELTEY BHETHHI), &
DEHBN—VHTEND, “BDEELERREORMONFRIE |
WEAEC, DF0 e /I h I #kw) L THD, (3N
AELVILAL)e LAL, % 1 BBORb Y IZEH 2 REDSTRTH 5o
L#soTe e — “lor) /1,1 ordf &) T &iiedo MBEE LD
FE210TH0 \ﬁﬁwﬁﬁwéﬁw EHICEA, L) T EiThkb,
X LC. Washington 754 ¥ ¥ ¥ a7 —IZERAFEHELTHE Do
.()®@M®W§ #%ZE%T%%
Bamgtlly | in Cnné)son Tide, | I was attracted to the idéa || of a film
that || has a larger || sort of pxc:ure 1| which is tl@le possibility of niclear
war. ll And in the midst of 1t | there’s a véry | interesting drima that
takes place between the two || léading chéracters, twd main characters,
[ in térms of thelr difference of | phllogg)phy about war l and their

different style of ll rénning a submarine. |

“BO X" |3Y % ¥ F ¥ — (juncture) yeEbRA LI 2o Thb,
EHLBEE Do TVWEONE) D, DE Y XDH B HALL %%h®%#
WELZLTHEIBPICOVTELLNTE I, — DD, R EID
Xy E2FT, 2% 3 SOBHRO LV EELT EEL, )2
OVBIE, BENLERESABRVETLELDTH S,

D. Washington OHFHEHH L THL L, BOEEHE FEZAT, 2
FNLEINIEFHLOPEV) AT, 2BHESRAONL, (1) Fo7:{D
e Xk (Q) PP E VD BAAS TOAD HRHESIN T BELE SR
TWAEFETH b,

s o, BoX (AoEsakikidsv) L BKLE (BFTEEICYRS)
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D2BELHOOESFL LTEDE L TEL b4V, AKEIE “F— X7
(pause) & LTROLNTVED, BODOEH L LTHIRZT TR n
DTH 5B,
BOOEHR—HLEDL ) 2EEEb > TVBDEL by TAY HD
B E T, Y v ¥ 2 F v — (juncture ) &\ fifEE% o . Trager
POEPS. FEHER (BREXHNTL0ICRTIOVESDES0E) %o
ZCRERD, BRELTHREAL S o TV LB E->T 0D, LAl
BADT x> 7 Fv— (|, |, #) OBRGZ LG [#E5, 5.
Bkl ZEERHE LTWEY, &HRORED LS WL ZHTHHD
PEVIREHENE &) LAV, DLoDBENHORE D 2541
DEVIZEZZEVELT, 20VLREY (BEWH) 55 “HHL" %
DY “WiFE L oD, HHNIE “EELE OPIERF A %,
AFVADFEZEL LG, Yr s F v —WIREES T V795
¥, EFEE (tone group) DEWN ZRT DL LTHE-ZDB 2, L3
E 2 9%, HFEERDOARDHESN juncture & D5 TV BDIZ 70,
ZRENCA F)ZAROZEEER, Ty Ty (prosody) &> FiEE % 8 5
fi (%) 3% (suprasegmental) DL H IZfEo> TV 525, BED D DT
Pennington * 7% “Prosody” & 29 EDHT uncture” #HH FIFCv 2,
SHEEBEHES Ly, LYy 2 Fv—%28—-X (BfRIE) 0B
ELTHHR, 2, 3 BWEDKIESSH B L 17, 0.3 ~ 5 BOkiEr D 5 &
‘|’@VVV??T*&&%RTW%OitGmymh6®ﬁ%UWT\
FFIBLEE (glottal stop:[?]) % V¥ v 2 F v — 12+ 2 4 D & LTHIFT
Who BT 2, FELFEOMICHER (boundary) 7752 & 5 12l £ 54
BDWY % I F v =B EEL TV, Trager 726D hix,
7% “BOWRIE" LI DEREN/ELFThE, $hbh, TED
EHOVERINIT v 2Fv— (|, |, #0Ehp) FREY &L
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TOLA, TOFDOVEHT VIR LTOEDHE | F (primary stress)
DhobETDH i, WHEHD L VITERN, HENIZEIWI DT
HEPLEVIBRERTIC, BFEOVEROYDO LN LTIy ¥ 7T
y—%kffoTnd, LHL, & 1 BBEOELODOEFNHOFTHVLIE
AL EDLNBESTHY, HORY I BTy 7 Fr—b ‘|7 &
[FH | ToZ 22T {EE, ‘17 @& [EF] TEFE>TWLS
() kI EbNT “$” 2FEbLL. # EEFT2oT (V) BF
FITHRIET AL vo7z, WENICRO LN EFRNE-ETAELLT
W,

D. Washington OREFOHZMNOIF LB Lo THHLTAR L, D&
DEHIICH DB,

Basically | in Crimson Tide, | I was attracted to the idéa || (= | ) of a
film that | (= | ) has a larger | (= |) sort of picture | which is the

possibility of nuclear war. | (=>#)

By aomid, [FRE] 0FLS (VOO 1 D08 1 B
L1OORIES vy 7 Fr—0Hb) EHTIOTHRBETH S,

ZORBHEWREFEOHRTYH, I was attracted to the idéa ||’ & ‘which
is the possibility of nuclear war > ® 2 20 [Hi] £EZ HNZHHFIT. T
NENE 1 RED 2 OF2Ho T, [FRWH] OFZIIHL “H 1 B
FO LD B EHECEDE,

b UMM RBAP D, Fo0N) Ch i EHE) (B) LR
Y42k, ‘ofafilm that | > % ‘has a larger > 7 TIXE 5%\, RHIEIE
‘a film | that has a larger sort ... & 7% % O72S5#%472 L (BIFRF that ZHiO
FIZh o T ADNEY), %L ‘alarger sort | of picture .. D) 135
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EbLv (BE larger L &5 sort % D TIFA5DHEH), L7zao T,
VX F - ERTIE, BOERKOVD LT ) A HETLENE
LTHEDLOH, ENFEETHLI Db b, 727701, #ic, ‘08
ISHECT LW )RR & T Y %o TV RIEY v ¥ 7 F v — R HHIC
BETEDLETHEIF LMY LD,

BED X, BFH (FFN) 5 VIE3HKENEErbDAD, S
BAEDVEWE D OIBEL TR L, “FEWE LI 2L,

L&

HERI, TLTC, HFEANERL L TEETLIDICL 5T, A¥—3%
YU (FERL) OB RWEBEIIRDLEWIZEIEERL S, F0OHBIE,
DEODE 1 BB LVEDDT XYV 7 F v —% Ty by MIT LI L2
L0, BFEORPY 223 FT Wb Ths, Lo, HEOBOKILE
WVOMBRBIR LDy v F - RO B 0IERENTE S,
L7z o T, WENICEFIERE LTHEICA>TL AV vy v 7 F ¥ —
i BREOVECEN L LTHRICEBER DD L1262 22T b,

'

&

BESEE LTOEEER, HEAFLREL B o EBHE b > T WA,
ICHSREFMICR 2 &, % (stress). BDOHE (pitch), BD ¥ LIk
(juncture) IZVEE L, # L WEHEFNLETH S,

L BFEONB L ERIRZA720I10, TELFKE S DE (WbWLKH
7555 content word) 1285 1 FREAZ B (A, NEEBICIX QB MH Y. &
2BBEONFEICIE2UHBELEL, £ 1RBELE 2 BIIHIC U
WERE BRIZA D,

2. BB LNRFELORMRIE, BFLEFIIE 1 W, BAFLAH, &
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BIZI38E 2 BB LV ) ODRAIN KB U0 & T, ZORTIIRENZ
ST RETER S

CHEENE A, B2 RBRHEoTIALOA (HHVEIS) Z1E
%o Bl %13, Actor Dénzel Washington (23T, Dentzel i3JERI7%
STNTE 1 MBOLIATHLY, VAL~~~ 2lEHZDIC ‘]
stress > 2 stress” & o TW5b,

AN, MCEIHE (B 1L B2 REHAEED) RV —E
OEBEBVWTE) ZLICL o TES, ZORERERPLEDNTY
BIRAIB RV — IV EEL BN,

L EVE SRV (51 H50IEE2WE) oy icfibhalL
Bhbo NBRELFADI L D (Fhid) #06ITH5L, T [
LWAERT, MEEIDERALZED) X 2OBEBTHRVEAZEZER
Twe EIZTEI b,

L BOX A0k, HENDLVIIERMICOECEY ERBHIE
R B LWV TRV, MR, BRI LD
5L ETERTEMREZ LTI,

&

. EJ on Tape, pp.3-5, Jan. 1996. Tokyo: ALC. SHi##h& L THE) SiE#ERA 13
OEDL I BLDTHE, BT [E] DR, BRESHEZDOETH S,
Interviewer Actor Denzel Washington, well-known to the moviegoing
public from such films as Glory, Malcolm X and Philadelphia, was in Tokyo
to promote his new film — Crimson Tide. He was asked if there was
anything special that attracted him to the role in this film.
Washington Basically, in Crimson Tide, I was attracted to the idea of a film
that has a larger sort of picture, which is the possibility of nuclear war. And

in the midst of it there’s a very interesting drama that takes place between
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4.

N o

the two leading characters, two main characters, in terms of their difference
of philosophy about war and their different style of running a submarine.
Interviewer Since this film deals with the thrdat of niiclear war, ﬁ Washington
was asked his views on nuclear wéapons as detérrents. |
Washington I!am absolately agamst the dse of niclear wéapons. | [31]
There’s nd Ipurpose that they sérve. | [1] There’s no good that can come
frdm them, | and T am agdinst the Gse of them. |
Interviewer Washington was asked which scéne he likes the mést in this
action-packed thriller, | Crimson Tide. |
Washington Définitely n6t when I get pinched in the face. | That's the
worst one. |
I enjoyed the scéne I there’s dne [sort of big_| [a:] cénfrontation scéne
between Gene Hackman and mysélf, | when I first | [5:] give him this
méssage that we recéived [and it énds up with us gétting into a big
argument. | That’s my favorite scene. | ‘
[Bo& (EBRICES &) Bk L TR W)
I--BofkiE (B2 o&hPhTwa)
(I mE) ~EOBESHFTFHRL, Yen) Tk,
S RY) ~BEOBSHESD, Sl L,
T (%) ~FOBEHFEEOFMIDY | FCEL, —
V(T %e) ~EEPE-FILRCBRBOMRDY 252 b0,
SCTRT AV ARFET, OB THEE LT TV % D.Washington &
LeRoTna I %l eid, #2705
BOYHBETOVLO0ORFER &3,
Trager, G.L. & Smith, H.L. 1951. An Outline of English Structure.
Oklahoma: Dattenburg Press.
Pennington, M.C., 1996. Phonology in English Language Teaching: An
International Approach. London & New York: Longman
Giegerich, H.J., 1992. English Phonology: An Introduction. Cambridge U. Press
Hfh, 1988 [BUNSARFEREM). p487. B | i,
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