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Consistency of Chiyoko in Satoshi Kon’s Millennium Actress:
An Analysis in Terms of the Spatial Relationships and
the Directions of Running

YAMAZAKI Akari

In Satoshi Kon’s animated film Millennium Actress (2002), the protagonist, Chiyoko,
runs repeatedly in a striking manner. This paper examines the image of Chiyoko through
a close analysis of her acts of running and her spatial relationship with her first love, the
young painter, Kagi-no-Kimi. Chiyoko’s running provides a key to the internal consistency
of the film, which is often described as intricately intertwining fiction and reality. First, the
film is structured as a frame narrative in which the elderly Chiyoko recalls and narrates
her past. Each depiction of running is a function of the present view of Chiyoko as the
narrator, as it is the recollected and reconstructed scenes of her past actions and emotions.
Second, I demonstrate that Chiyoko’s running follows a coherent directional logic. In the
multilayered world of Millennium Actress, the ever-running Chiyoko in her narrated
recollections persistently constitutes the core of the film: Although she appears to be
endlessly pursuing Kagi-no-Kimi, she in reality enacts a character who never truly desires

to find or reach him.
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