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1) Ambroise Vollard, La vie et I'ceuvre de Pierre-Auguste Renoir, Paris,
Ambroise Vollard, 1919, p. 132.
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2) (KKB) DF%ATHFF81E. Barbara Ehrlich White, “The Bathers of 1887
and Renoir’'s Anti-Impressionism”, The Art Bulletin, Vol. 55, No. 1 (Mars
1973), pp. 106-126; ALK [V 7— D (KKBR) 20 ->T (k)
—1I8R04EARDENR T ——] [TV F A b vl ARk - AiGEmifE
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CoT (F-D) [7)F R b v FEMifE ARK - FfGEMSE fE#k] 30 (1981
4£), 33-39H; Christopher Riopelle, “Renoir: The Great Bathers”, Bulletin,
Philadelphia Museum of Art, Vol. 86, Nos. 367-368 (Fall 1990), pp. 4-41;
John House, “Renoir’s ‘Baigneus’ of 1887 and the politics of escapism”, The
Burlington Magazine, Vol. 134, No. 1074 (September 1992), pp. 578-585.
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3) White, op. cit., p. 120.
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6) Joris-Karl Huysmans, “Exposition internationale de la rue de Séze”, Revue
indépendante, juin 1887, pp. 353-354.

7) Ibid.

8) Barbara Ehrlich White, “Renoir’s Trip to Italy”, The Art Bulletin, Vol. 51,
No. 4 (December 1969), pp. 336, 340.

9) Cennino Cennini, Traité de la Peinture, traduit par Victor Mottez, Paris,
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10) White, op. cit., 1973, p. 120.

11) BHE, 18w .

12) Robert L. Herbert, Nature's Workshop: Renoir's Writings on the Decorative
Arts, New Haven and London, Yale Univ. Press, pp. 43-44.

13) Ibid., p. 69.
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«Wall painting», The Dictionary of Art, edited by Jane Turner, Vol. 32,
London, Macmillan publishers Limited, pp. 802-810.
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tion, University Minnesota, 1979, pp. 48-54% %,
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17) J. Jollivet, “De la peinture murale, et particuliérement de la peinture 4 la
fresque, de ses procédés et de ses avantutages”, Revue génerale de l'architec-
ture et des tavaux publics, Vol. 8 (1849), col. 73.

18) KRV 7o I =GB L CIZLLT @ ik % 2, Marie-Francoise Billot,
“Recherches aux XVIII® et XIX® siecles sur la polychromie de I'architecture
greque,” in Exh. cat., Paris-Rome-Athénes, Paris, Ecole nationale supérieur
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1830's, New York and London, Garland Publishing, 1977, pp. 121-129;
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Mit Press, 1982, pp. 197-215.
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