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1 EFLDLIE [MEMAHRE VY4 =3 Hh T v F(F) T RAOFE) ] [EEEEMEN LT 5175,
20134FE, 5-16H,

2 A. Brogi, Ludovico Carracci, Bologna, 2001, 2 vols: esp.vol.1, pp.278-302. £72, W 7 4 adKrua—= v
FEM RN BIT BALEA T, B I OCFM L IO W TIZLLT 22, G. Perini Folesani, ““L'uom pitt grande in
Pittura che abbia avuto Bologna”: I'alterna fortuna critica e figurativa di Ludovico Carracci’, in A. Emiliani, et. al.
eds. by, Ludovico Carracci, exh. cat., 1993, pp.269-344.

3 ZVARFT VRO DWW TIZLT 228, H. Bodmer, Lodovico Carracci, Burg bei Madgeburg,
1939, p. 137; G. Feigenbaum, Lodovico Carracci: A Study of his Later Career and a Catalogue of his Paintings, Ph. D.
diss., 2 vols, Princeton University, 1984, pp. 428, 505-506, pp. 96-100; Brogi, op. cit., cat.nos. 98, P. 4, P. 74.
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72\
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TOWRHBHIZOWTERET 5, RREZIMEMDAL VT2 4 F =R W) BE2S, WRH
HORGREENDOEG-OWREEIZOWTER L RAA Lo

4 K. Christiansen, “Ludovico Carracci’s Newly Recovered ‘Lamentation”, The Burlington Magazine, 142 (1168),
2000, pp.416-422; Id., “A Late Masterpiece by Ludovico Carracci: The Tanari ‘Denial of St Peter”, The Burlington
Magazine, 145(1198), 2003, pp. 22-29.

S Christiansen, Ibid.

6 WIvF—REZOMRAKZDCoTR TR - =V 2IERE L#EmOBERYED 5. UTE2SH,
D. Mahon, “Eclectism and the Carracci: Further Refrections on the Validity of a Label’, Journal of the Warburg and
Courtauld Institutes, vol. 16(3/4), 1953, pp.303-341; C. Dempsey, Annibale Carracci and the Beginning of Baroque
Style, Gluckstadt, 1977; G. Perini Folesani, G/ scritti dei Carracci: Ludovico, Agostino, Antonio, Giovanni Antonio,
Bologna, 1990, p.172, n.5.

7 C.Robertson, The Invention of Annibale Carracci, Milan, 2008; £72. H F v F—ES~ =¥ — =KD 72D Hi
W7z r — < REMETIIOWT, FEIGELERD 5 X OHIEE R 2 WIS Lo Ay - g 7 — ) Of%E
b1H &N 5, S. Vitali, Romulus in Bologna: die Fresken der Carracci im Palazzo Magnani, Munich, 2011.
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V) -aLrya OB GEITHNERZEEICT S DOTIEZWA, ZRTH ABEIRTIE
BE—OFEPY) THb, ZOMEHGFTITBEOARI7HA G LS, KEBIIEEIEMOTE
MiEDELOOLNTVEY WbWE [Ty TF—FKILE]| LENL ML AT v Z0H
WAL ATyF—HE, FLTITARN L= IV F— ) FTHESTBY, 7Y RXFT
YR UBREE), B LBEALTOWRIER T -y IR AKBOERIL Y Y a v Tholz
ERREI NG,

HECTIlZsy =) R O290REL OBV I N, KBTI S LB 1ER D
VEES L IZ—DFTORFMEINT VD, AFRTHY EIF2V T4 a7 L 7%y Faxk
FEEOERERZI—2OMBICT LOOLNT W bIF TR L, (F) 7 ZADORE) ZHA
B EIFIEN D 2BOERIC, (TLZH v FarE s 4 A) F2Bo/RRIC, 2L T(T L
%Y FUAREOHEAE) F1IEORILMICERSNTW, I L7 Y a v CRETEICE

8  P.S.Dolfi, Cronologia delle famiglie nobili di Bologna con le loro insigne, e nel fine i cimieri, Bologna, 1670, p.700;
M. Tossani, ct. al. eds. by, Una gemma di via Galliera: Palazzo Tanari, Bologna, 2008, p.20.
9 FF =) ROFENOEFRIHNI OV TIZLLT 22, L. Ciammitti, “Ercole Roberti: la cappella Garganelli
in San Pietro’, in Tre artisti nella Bologna dei Bentivoglio: Francesco del Cossa, Ercole Roberti, Niccolo dellArca, exh.
cat., Bologna, 1985, pp. 117-198: esp. p. 141.
10 MEHSZI7THEAR T —= v ROWMR T 4 > F x>V - EF—OREIZESSEREINLLOT, F
YIv T AEBORESRN Y0 7IZB W THIZI S 17z, ASB, Fondo notarile: inventario della quadreria a cura
del pittore Vincenzo Pisani, Maggio 1640, ff. 57r.—64v. in Tre artisti, cit., pp. 199-217.
11 ASB, Fondo notarile, cit., c. 59r: «Tre quadri sopra usci uno de Ludovico Carazzi nel quale ¢ dipinto Alessandro
Magno che parte dalla sua donna la mattina per tempo / un altro d’Agostino Carazzi con una Venere che dorme
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HL., FfEoMEHFIMERINFICIES T v FORAH,S204EE L BB L TV D0,
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LTWBEIEROL 2 WRIIIFEEZET 5, £, CoOMEHSD? OB X 2407 ITHE D,
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(TVLZH Y FuAKREE YA A) B THON TV LD TH 55, W 2 AW H SRR IS
HTORERBIRIIZ, BREMOTO 7L LTENETIEMEBELRLDO TR 2o EZD
Nb, ZEITNEZZTHEAIREEFELLA, TLIZH Y FOARELE W) FEBA T v F
DORRICHR D B LBEIRSINTVWEZLETHAH ). S LH7zo TIZDEIRIEE L EMFER%E
SITEZ. TVLIZ7H Y FEAREFTEDO IO ED L HIZELS N, HEIZHEL TW»
L0 % TEIZRTO L BELRD S,

(2) (7 V7% v FaAKRKEOHE) MR O XG55

FFRAT VLYY FuRKREORA) OBRUGGH S ikimz ibd 7w (JFX 1), HET
X2 DVESIZH ERE D RIE R OBRIE E 2 fio TWwizk S A5, 18254E O STk THIAE A
ABENTOZRBIIHFEANE > TWDEY, —J, T4 Y F=HaLrya VITFEsh
BARFEMA KON F— ) FOBEF ERBOMX 2R L TW5DZ Eid, SRIEDKEZ(E
Z B ROMEMDHEAEN X > THEEICEMN T O L, ZRIBFETR 2 7 O 4 1 & VFEl
IR SN AW (R S5) &, 18R e — =y 23N 7 5V ADWE T 5T

F—HDER LAy FThHDH (M6, &1 bh‘U“/TO)VE:%’C“LiﬂﬁHiﬂO)7 F—
N2 SHEROMEBICE S T T WMHEORFNFIZIZIZ-FHLTBY, 74 v F—-aL 7Y
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e Vulcano / I'altro d’Annibale Carazzi nel quale ¢ dipinta Diana con le sue Vergini che gli acconciano la testa a
bon’hora, tutti e tre con cornice intagliata e dorata con un poco di color rosso in mezzo et una copertina di seta
rossa» ¢. 60r: «Un Quadro di mano di Ludovico Carazzi dove ¢ dipinto Alessandro Magno et la sua donna con
cornice intagliata e dorata con copertina rossa» c. 61v: «Una nascita di Alessandro Magno posto nella fuga»

12 73T3A5 4 —/ OVEMIZBEATEANTZD, LTICb il b, C. C. Malvasia, Felsina Pittrice, vite de’
pittori bolognesi [1678), ed. by G. Zanotti, Bologna, 1841, vol.1, p.355-356; S. Ostrow, Agostino Carracci, Ph. D.
diss., New York University, 1966, pp.428-431.

13 Malvasia, gp. cit., vol.1, p. 354: «Alessandro Magno a cavallo che si licenzia dalla moglie di Dario, sovrauscio, tenuto
comunemente per di Annibale; siccome lo stesso falsamente si reputa il compagno, di Alessandro, a cui un’altra
porge da bere»; M. Oretti, Le pitture che si ammirano nelli palagi e case de” nobili della citta di Bologna, ms. B
104, I1, c.140: «Pitture del famoso ludovico Carracci. cio¢ un sovra uscio con Alessandro Magno che si licenzia
dalla moglie di Dario. Il Compagno, Alessandro 4 cui una altra porge da bere»

14 E Belvisi, Elogio storico del pittore Ludovico Carracci, Bologna, 1825, p.53.

15 94 y¥F—HWoFEHaIaLrva iZowTIELT %22, R Wittkower, The Drawings by the Carracci,
London, 1952, cat. no. 41. % 72 A A o #e fif 3% 4 O A WIHE R 2 32 L 72 12> W TIXBLUF 2 Z . Brogi,
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ONIZETA =T Thb, £ aryETALFELLLO RIZIZ, Az Y YRV & 2550
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op.cit., cat.no. P74, p.291. 7'+ T % Y DFZME IOV TIZ LU 22, B. Bohn, Ludovico Carracci and the Art
of Drawing, London, 2004, pp.341-342. R— T ZN%ENV FY 4 TOBEEEMIITEL TW5E25 HEFE
P OHET A0 FHL) QMU PN TV 5720, BEBERIZ L 5 ERIEICIED S BEEOWREED H 5.
77 ITF—=NVDRT v FIZOWTIILL T 22 M, J.-C. R. de Saint Non, J. H. Fragonard, Panopticon italiano: un
diario di viaggio ritrovato, 1759-1761, ed. by P. Rosenberg, Rome, 1986, cat.no.301, pp. 88, 270, 408.

16  Malvasia, 0p. cit., vol.1, p.353: «Nel palagio Tanari, levata da un camino, per esser dipinta a olio sulla tela, la nascita
di Alessandro magno, con I'incendio del Tempio di Diana; alludendo e per la Luna ¢ per lo Serpente, allarme di
que’Signori.»

17 16114E XD, #F =V BEBERNVS - EROMEOMA T 5 2 & b FFIT STz, K. Christiansen,
op.cit., 2003, pp.22-29: esp. p. 25.

18 K. Christiansen, op.cit., 2003, p.28. 7V & — ) ORFLTIX [ HIZHEFLEDO D E TR LHKTAEHLEI LI ET
BYRELZLTIEEINTBY, EPICVET A IORMHPOAHDOLMT VT I AL T LV ADFEL
BICHNTE S, LALI ISP KREMT RO Y 3EEL BV T4 Y F 2Vt - ANY —
U [PEEH AR IRIGR SR © R T A2 Ofli 2 OYITOWT ] KEE 2R AKERF. 20124E, 116K,

19 A.Brogi, Ludovico Carracci: Addenda, Bologna, 2016, pp.41-47: esp. p.44.
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21 [A#, 42-43¥,

22 A7y F—RER Y - EHBEOBF REMTH ANV =) ORGEI SEENRTIHET 55 TWw b,
Vitali, op. cit., pp.86-102: esp. pp. 91-93.

23 Plutarch, La seconda parte delle vite di Plutarcho, nuovamente da M. Lodovico Domenichi tradotte, Venice, 1555,
p- 1: «Alessandro Magno fu figliuolo di Philippo Re di Macedonia et d’Olimpia, ma fu stimato figliuol di Giove
Hammone [...]» VA3 Y ZIZBIT S TNV I VI ZAZHFITOWTIIL T O¥EEHE 2SR, 1 Gallo, ed. by,
Leredita culturale di Plutarco dallantichita al Rinascimento, atti del VII convegno Plutarcheo, Milano-Gargnano,
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25  G. Guidicini, Cose notabili della citta di Bologna ossia storia cronologica de’ suoi stabili sacri, pubblici e privati, vol. 2,
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Three Paintings of Alexander the Great from the Tanari Collection, Bologna:
A Study on the Carracci’s Invenzione

YAMAMOTO Itsuki

This article examines three frescoes by Ludovico Carracci, master of the Bolognese school in the
17th century: The Birth of Alexander the Great, Alexander and Thais, and The Family of Darius, which was
rediscovered at the Tokyo National Museum of Western Art in 2013. These frescoes are from the collection
of Tanari, a senatorial family in Bologna and they are recorded in the inventories from the mid-17th century.
Although the collection became dispersed in the late 19th century, it would have been no doubt the largest
private collection in Bologna if it had survived.

First, the article begins with a discussion of The Birth of Alexander the Great, which was originally
depicted over the mantel of the Tanari palace. While this fresco is considered to be lost at present, it is
possible to speculate on its presumable ultimate composition from a preparatory drawing. In the drawing,
Ludovico depicted the scene of the birth of Alexander the Great with the Temple of Diana in flames in the
background--a literal illustration of the legend of the day that Alexander was born. There are, however, some
other motifs on the right side: a figure with the head of a ram and a serpent-like creature lying beneath that
figure. Keith Christiansen considers these images to be part of the coat of arms of the Borghese family, whose
support was necessary for Alessandro Tanari, the head of the family, to acquire a senatorial post. When
referencing Plutarch’s The Life of Alexander the Great, however, it becomes apparent that the figure with
the ram’s head represents Jupiter-Ammon, the mythical father of Alexander. The Greek god of Jupiter was
incorporated into Egyptian mythology during the Eastern Expedition of Alexander, resulting in the creation
of Jupiter-Ammon, a god with the head of a ram. The recumbent creature can be seen as the serpent, which is
believed to have slept with Alexander’s mother, Olympias.

According to a Bolognese historian, Alessandro Tanari was abandoned as a child and raised by
Filippo Tanari. Hence, Ludovico’s fresco depicts the tale of Alexander’s birth while claiming that his father
is not Philip IT of Macedon, but rather Jupiter-Ammon—possibly with the intent to imply an adoptive
relationship between Filippo and Alessandro Tanari.

It has been believed that this series of biographical paintings of Alexander the Great, including
The Birth of Alexander, was part of Tanari’s efforts to lobby the papal family Borghese for a senatorial post
beginning in earnest in the 1610s. According to this argument, they would have been painted for the new
Tanari palace, which started construction around the same time. However, if the figure with the head of a
ram and the serpentlike creature refer to not only the coat of arms of the Borghese family but are also from
Plutarch’s The Life of Alexander the Great, it is impossible to interpret the works solely in the political context
of the time, and the date of completion of Ludovico’s frescoes needs to be reconsidered. In fact, The Family of
Darius and Alexander and Thais demonstrate the style of Ludovico from the 1590s to the 1610s, the period
during which Tanari still resided at the old palace. For that reason, it seems more natural to consider this
series of Alexander the Great not as an appeal to the Borghese but rather as episodes associated with the
family’s head, Alessandro, who shared the same name as the hero, and one that was depicted from the period
when they resided in the old palace.

The civic élite of Bologna in this period often attempted to decorate their residences with pagan
mythological episodes and to emphasize their noble linecage or the personality of the master. This study
attempts to place the Tanari paintings of Alexander the Great within a group of works that follow a similar
concept by the Carracci, and to reconsider the Carracci’s “Invenzione.”
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