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Yoshitake Preface
James R. Approved and Disapproved Kabuki and Neo—Classic Plays:
BRANDON 16772

Ravi CHATURVEDI

Sufism:
A Ground of Theatricality of Rituals and Religious Morality in Indian Theatre

Josette FERAL

The Dramatic Art of Robert Lepage:Fragments of Identity

Erika FISCHER-
LICHTE

Bodies of the Future:
On the Art of Acting around 1900

Solehah ISHAK

Translating and adapting Shakespeare to the Malaysian stage

Tomoko
KUSUHARA SAITO

19T AV DDRE LS — T F—HREDIV XML JIL-2a

— BRI EBNFETAToTATA R —

The 19th—Century American Popular Theatre:

Devices of the Minstrel Show and the Formation of National Identities

Meewon LEE

Ibsen and His Influences on the Ertly Modern Korean Plays of the 1920s

Christina NYGREN

Impressions from a Visit to the Takarazuka Revue:
Theatre in the Parlours of Popular culture

Janelle REINELT

Tradition and Modernity in Mitsuya Mori’'s Double Nora

Willmar SAUTER

Aesthetic aspects of the theatrical event, or
—what makes an event 'theatrical’?—

Jung—-Soon SHIM

Feminism and Images of Women in Modern Korean theater

David WHITTON
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TSUGAMI Eske

Back to the Theatre of the Future:
The Contribution of Theatre History to the Scenic Revolution
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Art as mimesis:Presenting a World / Representing the World

Gerald CIPRIANI

The Calm Movement of Phusis Revealed:
Representation and Presencing in the Still Life

KADOWAKI-SANO
Yoko

Vision and Phusis
A Comment on “The Calm Movement of Phusis Revealed” by Gerald Cipriani

Trond LUNDEMO

The Colour of the Invisible

KIMURA Tatsuya

The Haptic Mode of Vision and “Concrete Abstraction” (Abstraction by
Contraction)

Deborah WONG

Listening:Ethnomusicology and Performance Studies

AKATSUKA Kentaro

The Distance between Performers and the Audience

Marina GRZINIC

Global Capitalism and the Genetic Paradigm of Culture

HAYAKAWA Kyoshi

Cloning in Art

MORI Mitsuya

The Representation of the World in Art

W. H. Auden in the movies:
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Frances CAUSER

a consideration of how successfully poems can be
incorporated in films

NAKAJIMA Nanako

The Two Axes of the Performing Body, Vertical and Horizontal

SHIMBATA
Yasuhide

Mythological Themes in Nicolas Poussin’'s Early Works:Reflections on Nymph
Riding Astride Satyr

OGAWARA Aya

“Only he who is chosen chooses well or effectively” (Deleuze):The World View
Cinematographically Conveyed in Ma nuit chez Maud

KAWAI Daisuke

Art and Philosophy Reconciled:Nietzsche's Apollonian in and after The Birth of
Tragedy
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Mitsuya Mori Figure and Ground: An Essay on Interculturalism in Theatre
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Kosaku Toguchi D.e I_'utilisation deTs notae rubrge dans le manuscrit fonds italien 568 de la
Bibliothéque Nationale de Paris
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